
 

 

A  N E W  R E L E A S E  F RO M  P A UL S O N P R E S S

Paulson Press in Berkeley, California is pleased to announce the new release
of six editions by Atlanta artist Radcliffe Bailey. These prints will be available
for release in January 2004.

In the new series, Bailey uses family portraits dating back to the early 20th
century to anchor his assemblage of images, many referencing traditional
African American culture. Bailey uses a variety of etching techniques,
including aquatint, chine collé, hardground and drypoint, as well as collaged
materials such as velvet, photographs, and goldleaf. All create a tapestry of
blocks of vibrant color, painterly drips, vintage photographs, and symbolic
drawings that piece together visual inspirations from both African and
African-American cultures.

In the hand-painted Editions, Bailey breaks the mold of traditional
rectangular-shaped prints - instead combining a number of small prints to
create irregularly-shaped compositions. By Night, features a photograph of a
small boy sitting in formal clothes. Bailey repeatedly refers to the sea with the
drypoint etching of a boat afloat, as well as the handpainted waves which
break up the geometry of the composition.

In Legba, a dignified man wearing a top hat looks off to the left. This particular
ancestor was a Mason and Bailey proceeds to draw parallels between the
secrecy of Masons and that surrounding the voodoo deity, Legba, the most
prominent deity in the rituals of the African Diaspora religions. As the
intermediary between human beings and divine gods, he is the god of destiny,
and controls the crossing over from one world to the other. Legba's symbol is
the cross and his colors include red and black. The photo is framed by red and
black velvet, and modified red and black crosses brace the composition.
Bailey uses spitbite and drypoint to draw the cross sections of a tree, which
refers not only to Legba, but also to the passing of time, as does the image a
of burning candle and the photo of moon is set against a deep blue
background.

In Indigenous, a Native American woman dressed in all white poses with
folded hands. Bailey chose the photo as it spoke to his Native American roots.
Thick green branches frame the photo of the woman, which is also surrounded
by layers of solid blocks of green, sanguine and umber. Bailey's hand is
apparent in the finger work in the brick red block, the colors of which
represents Georgia clay. Both creation and mortality are referenced with the
phrase "7 Days" as well as through use of burnt paper. 

While Bailey's edition prints assume a more traditional format, they continue to
incorporate many of symbols, themes and materials present in his
hand-painted editions. In The Garden features a black and white portrait of
students from Anniston, Alabama. The sea of young faces collectively
confronts the viewer with a neutral gaze. The work is a grid of rectangular
blocks in earth tones such as pea green, forest green, and warm browns.
Adding to the elegance of the piece is green and champagne colored velvet as
well as a black star printed on gampi and colled to the print. Bailey uses
drypoint to illustrate musical stanzas from the African American National
Anthem and spitbite aquatint in the background to create watery markings in
celadon green and sepia brown. 

Between Two Worlds is more painterly than the other prints in the series. A
photo of a stately, middle aged woman framed in midnight blue is above a
large tricolor boat and flag in the foreground. Watery, turquoise trees and
drypoint renderings of branches fill the background. Long thin rectangles and
velvet squares intersect his loose, dense strokes.

In UNIA, Bailey pays direct tribute to Marcus Garvey and his United Negro
Improvement Agency [UNIA]. UNIA formed a critical link in black America's
long struggle for freedom, justice, and equality. "Garveyism," of which some of
Bailey's relatives are followers, evolved into a religion of success, inspiring
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Between Two Worlds, 2003
Aquatint, sugarlift and spitbite aquatint
etching with drypoint, chine collé, color
photocopy, and velvet
Somerset soft white paper
Image size: 36" x 24" 
Paper size: 30" x 44" 
Edition of 30

By Night , 2003
Aquatint and sugarlift aquatint etching with
drypoint, chine collé, color photocopy,
velvet and handpainting
Somerset soft white paper
Image size: Irregular 
Paper size: 30" x 44" 
Edition of 7

Indigenous , 2003
Aquatint, sugarlift and spitbite aquatint
etching with drypoint, chine collé, color
photocopy, smoked paper, velvet, gampi
and handpainting
Somerset soft white paper
Image size: Irregular 
Paper size: 30" x 44"
Edition of 7
In the Garden , 2003
Aquatint, spitbite aquatint and 
hardground etching with drypoint, chine
collé, color photocopy, velvet and gampi
Somerset soft white paper
Image size: 24" x 36" 
Paper size: 31" x 42"
Edition of 30

Legba, 2003
Aquatint, sugarlift and spitbite aquatint
etching with drypoint, chine collé, color
photocopy, smoked paper, velvet and 
handpainting
Somerset soft white paper
Image size: Irregular 
Paper size: 30" x 44" 
Edition of 7
UNIA, 2003
Aquatint, scrape and burnish, chine collé,
color photocopy, and velvet
Rives BFK Tan paper
Image size: 16" x 21"
Paper size: 22" x 30"
Edition of 20

 

 



millions of black people worldwide who sought relief from racism and
colonialism. To strengthen his movement, Garvey created a shipping line, "The
Black Star Line," to foster black trade, to transport passengers between
America, the Caribbean, and Africa, and to serve as a symbol of black
grandeur and enterprise. This initiative is referenced by the star-shaped
photograph in the center of the print (as well as the stars present throughout the
entire print series). While Bailey again uses rectangular blocks, they are less
prominent and more ethereal, printed in shimmering blue-grays and soft
greens. More space is ceded to softground lines reminiscent of rope twisted
into a sailors knot, and a cage-like grid. Blocks of bright green, red, and silver
velvet punctuate the composition printed on tan paper.

For Bailey, his art is a blending of his cultural ancestry and personal
spiritualism. As Atlanta art critic Jerry Cullum has written, "Baileyʼs collection
of resonant symbols captures the synthetic quality of contemporary heritage,
not just for African Americans, but for all Americans." 

Radcliffe Baileyʼs works are held in numerous public and private collections
throughout the United States such as the Metropolitan Museum of Art, New
York, the Chicago Art Institute, the Denver Art Museum, and the Smithsonian
Institute in Washington, DC. His work has also been exhibited at many
national art institutions including the High Museum of Art in Atlanta, the
Aldrich Museum of Contemporary Art in Connecticut, and at the Studio
Museum, Harlem. Bailey is represented in New York by the Jack Shainman
Gallery.

For more information about these prints, please contact Paulson Press at (510)
559-2088. Prices and availability are subject to change without notice.

 

 

 

 


