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Untitled Invention, 1999 
Color softground and spitbite 
aquatint with hand stamping
Somerset white paper
Image size 19" x 54"
Paper size 29" x 63"
Edition of 50

 
Red Invention, 1999 
Color softground and spitbite 
aquatint with hand stamping
Somerset white paper
Image size 27 1/2" x 34"
Paper size 37 1/2" x 43"
Edition of 50

Green Invention, 1999 
Color softground and spitbite 
aquatint etching
Somerset white textured paper
Image size 17 1/2" x 12 7/8"
Paper size 26 1/2" x 20 7/8"
Edition of 50

Little Fifth, 1999 
Color softground and spitbite 
aquatint with hand stamping
Somerset white paper
Image size 8 7/8" x 13 1/4"
Paper size 17 7/8" x 21 1/4"
Edition of 50

Blue Invention, 1999 
Color softground and spitbite 
aquatint with hand stamping
Somerset white paper
Image size 27 1/2" x 34"
Paper size 37 1/2" x 43"
Edition of 50

A  N E W  R E L E A S E  F RO M  P A UL S O N P R E S S

Paulson Press in Berkeley, California is pleased to announce the release of
five new intaglio editions by New York painter Caio Fonseca. These print
editions will be available for release September 1999.

In his newest series of etchings, Fonseca combines new and familiar shapes,
delicate, hand-worked detail and a seductive use of color. Fonseca continues
to draw upon musical sources – notations, compositional ideas and visual
melodies—as an integral part of his careful orchestrations. Several titles are
direct references to the musical term "invention" which refers to an exercise or
performance specific to Bach s two part and three part inventions. In these
intimate and graceful pieces, two parts or voices imitate one another
throughout the work, with one melody slightly following the first. 

Untitled Invention boasts a similarly complex visual composition, using a total
of 12 color plates. In this, his largest print to date, Fonseca achieves a
refinement in the detailed expanses between his familiar forms. These
midnight blue shapes are reminiscent of musical notes or instruments, and
they appear to follow two paths that converge and part ways as they move
across the page. The radiant background of varying sepia tones is built up
from several layers of softground plates where the artist pressed fabric into the
waxy ground to create the subtle, all over surface texture that is found
throughout the series. 

Gracefully arcing "c" shapes in golden oranges and splendid red punctuate the
luminous background of Red Invention. Here again, Fonseca uses several
plates to build up layers of marks and texture and to create his refined
environments. Intimate details such as hand- stamped dots of blue and green,
fine staccato lines in umber, as well as energetic elements that emerge from
the edges of the print, keep an active sense of movement. 

The elegant, elongated shapes of Green Invention dominate this work that is
the only vertical print of the group. Fonseca chose a brilliant emerald green in
a smaller scale. The resulting work features intriguing arrangements of
harmony and balance.

Fonseca s bolder visual vocabulary appears in two prints: Little Fifth and Blue
Invention. The use of balanced positive and negative S-shapes leave a
less-defined sense of foreground and background. While both prints feature
slight color variations on Fonseca s recognizable ultramarine blue, they vary
remarkably in scale, showing the range he can achieve from slight variations
in the forms and defining details. Little Fifth is quite inviting and intimate in
scale, while Blue Invention is a large, impressive work. In both, Fonseca
added subtle accents of faint softground lines in warm brown and faint
spattering of red ink.

Fonseca s visual compositions are harmonious, elegant and playful. He
distills a formal and rigorous abstraction to an animated vocabulary of
elemental forms that are neither symbolic nor descriptive. His unique and
inventive forms harmoniously carry the inherent pleasure in pure form that is
behind his highly ordered foundations. The distinct sense of clarity beneath
his abstract dramas are inspired as much by his love of Baroque music as a
quest for something that reaches beyond mere cerebral exercise. As Fonseca
said in an interview for Atelier magazine, "from the beginning, I had this sense
of an order underlying the chaos of reality."

Caio Fonseca was born in New York City in 1959. He divides his time between
his studios in Manhattan and Pietrasanta, Italy. His works are held in
numerous public and private collections in Europe and the United States
including the Brooklyn Museum, The Hirshhorn Museum, Washington, DC, and
the Metropolitan Museum of Art, New York. 

For more information about these prints, please contact Paulson Press at,
(510) 559 2088. Prices and availability are subject to change without notice.




