
I
n the seven years since our last 

project with Louisiana Bendolph, 

she has continued to pursue her 

distinctive style, which has earned 

her works comparisons to the abstract paintings 

of Paul Klee and other modern masters. 

Asymmetry, bright colors, and framed edges 

result in images that are stunning gateways 

into both the past and the future. 

While creating her quilts, Louisiana often 

cuts apart an existing work and reassembles 

the pieces, simultaneously reframing and 

reconceptualizing familiar quilting patterns. 

This reinvention, a common thread in con-

temporary art, is part of the tradition of 

Gee’s Bend quilters, who improvise off each 

other’s work.

Louisiana pieced together her four new prints 

using a primary palette of red, blue, yellow, 

black, and white. Long, thin rectangular swaths 

activate distinctive patterns and fractured 

forms. Delicate ribbons of color simultaneously 

collapse and expand in Housetop Block at My 

Mother’s Knee and Look Underneath. The 

design of both prints is reminiscent of woven 

baskets. In contrast, the expansive space 

she carves out in As I Leave Shall I Return 

and Doorway to a Dream is unbounded. The 

images are vast and exploratory, embodying 

the legacy of Gee’s Bend. In the book Gee’s 

Bend: The Architecture of the Quilt, coauthor 

William Arnett describes her this way: “As 

a member of at least four generations in a 
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AS I LEAVE SHALL I RETURN, 2013
Color aquatint and softground. 

Image: 34” x 26.5”; Edition of 50



st
ri

ng
 o

f 
qu

ilt
m

ak
er

s,
 t

he
 fi

ft
y-

fo
ur

 y
ea

r 
ol

d 

Lo
ui

si
an

a 
(w

ho
 h

as
 t

w
o 

m
or

e 
ge

ne
ra

ti
on

s 
of

 

yo
un

ge
r a

rt
is

t o
ff

sp
ri

ng
 a

lr
ea

dy
 a

t w
or

k)
 s

ee
m

s 

to
 c

on
si

de
r 

he
r 

an
ce

st
ra

l 
le

ga
cy

 a
ny

th
in

g 
bu

t 

a 
bu

rd
en

 o
r 
lim

it
at

io
n.

 H
er

 v
is

ua
l i

nt
el

lig
en

ce
, 

w
hi

le
 c

on
su

m
m

at
el

y 
an

al
yt

ic
al

, 
fe

el
s 

as
 f

re
sh

 

as
 th

os
e 

of
 e

ar
lie

r m
ak

er
s 

in
 G

ee
’s

 B
en

d.
 A

ft
er

 

m
or

e 
th

an
 a

 c
en

tu
ry

 o
f d

is
se

ct
io

n 
by

 h
er

 fe
m

al
e 

re
la

ti
ve

s,
 th

e 
“H

ou
se

to
p”

 q
ui

lt
, i

n 
Lo

ui
si

an
a’

s 

ha
nd

s,
 s

ti
ll 

lo
ok

s 
lik

e 
a 

ne
w

 to
y.

P
au

ls
on

 B
ot

t 
P

re
ss

 i
s 

pl
ea

se
d 

to
 a

nn
ou

nc
e 

th
at

 t
he

 S
an

 F
ra

nc
is

co
 A

rt
s 

C
om

m
is

si
on

 h
as

 

ch
os

en
 L

ou
is

ia
na

 B
en

do
lp

h 
to

 c
re

at
e 

a 
ce

ra
m

ic
 

til
e 

w
al

l i
ns

ta
lla

ti
on

 re
fe

re
nc

in
g 

he
r 2

0
07

 p
rin

t 

“N
ew

 G
en

er
at

io
n.

” 
Th

e 
pi

ec
e 

w
ill

 b
e 

in
st

al
le

d 

in
 T

er
m

in
al

 3
 a

t 
S

an
 F

ra
nc

is
co

 I
nt

er
na

ti
on

al
 

A
ir

po
rt

 
ne

xt
 

ye
ar

. 
S

he
 

ha
s 

ex
hi

bi
te

d 
at

 

A
dd

is
on

/R
ip

le
y 

Fi
ne

 A
rt

 i
n 

W
as

hi
ng

to
n 

D
.C

. 

an
d 

G
re

g 
K

uc
er

a 
G

al
le

ry
 in

 S
ea

tt
le

. H
er

 w
or

k 

is
 in

cl
ud

ed
 in

 th
e 

pe
rm

an
en

t c
ol

le
ct

io
ns

 o
f t

he
 

M
us

eu
m

 o
f 

M
od

er
n 

A
rt

 i
n 

N
ew

 Y
or

k 
an

d 
th

e 

U
.S

. D
ep

ar
tm

en
t o

f S
ta

te
 a

nd
 th

e 
Fo

un
da

ti
on

 

fo
r 

A
rt

 a
nd

 P
re

se
rv

at
io

n 
in

 E
m

ba
ss

ie
s,

 b
ot

h 

in
 W

as
hi

ng
to

n 
D

.C
.”

M
a

s
te

r 
P

ri
n

te
r 

S
a

m
 C

a
rr

-P
ri

n
d

le
 c

a
re

fu
ll
y
 

re
m

o
v

e
s 

L
o

u
is

ia
n

a
 B

e
n

d
o

lp
h

’s
 q

u
il
t 

to
p

 f
ro

m
 

a
 s

o
ft

g
ro

u
n

d
 p

la
te

.

D
O

O
R

W
A

Y
 T

O
 A

 D
R

E
A

M
, 

2
0

13
C

o
lo

r 
a

q
u

a
ti

n
t,

 s
o

ft
g

ro
u

n
d

 a
n

d
 s

p
it

b
it

e
. 

Im
a

g
e

: 
2

8
.5

" 
x
 3

2
.5

";
 E

d
it

io
n

 o
f 

5
0

H
O

U
S

T
O

P
 B

L
O

C
K

 A
T

 M
Y

 M
O

T
H

E
R

’S
 K

N
E

E
S

, 
2

0
13

C
o

lo
r 

a
q

u
a

ti
n

t,
 s

o
ft

g
ro

u
n

d
 a

n
d

 s
p

it
b

it
e

. 

Im
a

g
e

: 
2

3
” 

x
 3

2
”;

 E
d

it
io

n
 o

f 
5

0

L
O

O
K

 U
N

D
E

R
N

E
A

T
H

, 
2

0
13

C
o

lo
r 

a
q

u
a

ti
n

t 
a

n
d

  
so

ft
g

ro
u

n
d

. 

Im
a

g
e

: 
3

7
”x

3
2

”;
 E

d
it

io
n

 o
f 

5
0



First Class Mail

US Postage Paid

Berkeley, CA

Permit #559
2390 c fourth st. berkeley, ca 94710

t 510.559.2088  f 510.559.2085 
www.paulsonbot tpress.com

D
E

S
IG

N
: 

M
IC

H
A

E
L

 O
S

B
O

R
N

E
 D

E
S

IG
N

Louisiana Bendolph signing OKTP in the Paulson Bott Press Studio, 2013. 


