
ROSS BLECKNER

04.01.11

PAULSON BOTT PRESS • 2390 C FOURTH ST. BERKELEY, CA 94710 • T 510.559. 2088 • F 510.559. 2085 • WWW.PAULSONBOTTPRESS.COM

R
oss Bleckner’s work moves 
between representational and 
abstract, sometimes in the 
same piece. He is unafraid of 

traditional subjects, like flowers, and 
explodes them into maps of the moment 
of change.  Flower to firework to abstrac- 
tion. Recently he became the first artist 
named Goodwill Ambassador for the 
United Nations. He worked with young 
people painting in Uganda to express 
their stories. 

–Kenneth Caldwell

Paulson Bott Press: Tell me about 
going to Uganda.

Ross Bleckner: The UN asked me to 
help them with the rehabilitation of 
former child soldiers and sex slaves. 
The UN wants to bring attention to 
the issue of human trafficking.

Q: Had they ever approached a visual 
artist before to serve as a goodwill 
ambassador?

A: No. They wondered if there was 
any way that art could help in their  
rehabilitative efforts. And I thought 
that, in terms of the kids telling their 
stories and expressing themselves, it 
could be very useful.

Q: Did the experience inf luence the 
way you want to tell your stories?

A: Why does anyone tell a story?  It has 
something to do with faith—faith that 

(above) (ON) GATHERING, 2010
Color Aquatint Etching; 22 1/4” x 22”

Edition of 40

(left) Ross Bleckner in the Paulson Bott 

studio.
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