
hristopher Brown was the 
first artist to work with 
Paulson Press. This issue of 
OKTP marks his seventh 

release from the press. His imagery 
often explores the area between clar-
ity and confusion. We spoke with him 
at the press while he was working on a 
plate and determining colors for one of 
the new prints.  

–Kenneth Caldwell

Q: You have a unique perspective on the 
relationships between printmaking and 
art making because you were here at 
the beginning.  

A:  To me, art making in my own studio 
was always such a solitary process, so I 
was very excited by the prospect of work-
ing collaboratively on prints. I knew the 
etching techniques basically, but working 
here expanded that vocabulary for me.  

Q: How is making prints different from 
being a solitary painter in the studio?

A: When I’m making a painting, my 
process is very disordered, intuitive and  
often even quite illogical: I search for im-
ages as I also compose —and continually 
recompose! — internal relationships like 
color value, space and form. Painting is 
not simply a way of making a picture, it 

is a way of finding ideas, a way of think-
ing itself. So I paint whether I have ideas 
or not.
 But etching is not as flexible a me-
dium as painting is, even though it is
the most flexible of all the printing
methods. When I make prints, I usually 
begin with a general idea of what I want 
to do and begin to construct the image in 
black and white to get the compositional 
and value relationships right. Then I 
begin moving into color. In many ways, 
etching has helped me understand my 
own painting better. 

Q:  Does it lead to painting?

A:  Not necessarily. It sort of weaves in 
and out. With etchings, I’m often explor-
ing the side roots off of painting. This
series of etchings is coming out of draw-
ings that I’ve been working on, and I 
haven’t really thought of them as being 
related to the paintings. But I’m starting 
to see ways that these prints could lend 
themselves to some big paintings. 

Q:  Are there some images that seem 
to belong more to the prints and some
images that seem to belong more to
the paintings? 

A: You don’t really know in advance. You 
have to get into it deeply enough that you 
feel like you touched the core. You want 
to understand the fundamental relation-
ship that makes the image exciting.
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