
KERRY JAMES MARSHALL

K
erry James Marshall employs 
the conventions of European 
painting to cast a wide net of 
political and cultural com-

mentary. Growing up during the U.S. 
Civil Rights Movement. Marshall’s 
focus was shaped and has remained 
constant; to change the museum experi- 
ence with regard to black subjects in 
painting as well as other mediums. 
Marshall’s reclamation of genres to 
include black figures as the primary 
subject has included works that refer-
ence many movements in art history.

–Pam Paulson

01.01.11

Paulson Bott Press: I saw the untitled 
twelve-panel woodprint at the Rubell 
Family Collection in Miami. Print is 
a medium you seem comfortable with. 
Tell me what you’ve found frustrating 
or satisfying.

Kerry James Marshall: Many things! 
The first time I tried to make an etch-
ing, I was about fourteen or fifteen. I’d 
spent a lot of time looking at books in 
the library, going through all of the 
books on technique, and I wanted to 
know how to do all those things. The 
etchings by Goya, Rembrandt, and 
Whistler looked so fantastic.

I bought a small copper plate, some 
hard ground, a needle, and some nitric 
acid. I followed all the instructions—up 
to the acid bath, which I didn’t do be-
cause I was afraid of it.
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