
ota Ezawa is still mixing  
things up. He recasts a famous 
French New Wave film as a 
3D blockbuster. He disassem-

bles Eisenstein’s montage step sequence in 
Battleship Potemkin and reorders it, using 
ink rather than video as his medium. 
Somewhat surprisingly, he has reworked 
a found image of that most traditional 
artistic icon, the flower, and recast it. 
Recognizing that technologies are chang-
ing quickly, Ezawa manipulates whatever 
is at hand and doesn’t worry too much 
about whether the method is old, new, or 
both, employing drawings, prints, light 
boxes, and animated videos. His work 

continues to probe the concept of reinven-
tion. He asks the viewer to look carefully 
to see that the new image is not simply 
reproduced, but given a completely new 
meaning with thoughtful editing. In this 
way, he continues to comment on the 
current cultural condition.

–Kenneth Caldwell

Q: Tell me about some of the source mate-
rial for these prints. 

A: Last Year at Marienbad, a film by 
Alain Resnais from the early 1960s, is 
the source for Lyam 3D, M 3D, and X 
3D. I did two different versions of the 
video. Both versions are devoid of char-

acter movement. The actors stay frozen 
in position; they behave like statues. 

Q: So the perspective moves, but not 
the people?

A: Exactly. 

Q: But that isn’t true in the film. That’s 
your own revisiting?

A: Alain Resnais dispersed scenes with-
out character movement throughout 
the film. I edited out these scenes and  
re-combined them in my animation. The 
animation recreates the cinematography 
of Alain Resnais in 2D. That was the first 
version. And then a year later, I made 
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