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	 McArthur Binion produces rhythmic composi-
tions, riffing off the cumulative resonance of his repeti-
tive mark making. After selecting his instrument, whether 
oil stick, ebony pencil, or brush, Binion makes marks by 
hand, creating tension between the imperfections of 
gestures and the orderliness of patterns.

The Berkeley: Suite series includes various layered combi-
nations of Binion’s 1970s self-portrait, a snapshot of his 
childhood home, pages from his address book, and cop-
ies of his Mississippi birth certificate, with grids of lines or 
dots painted with sugar lift. 

In Berkeley: Suite: 7, Binion exchanges the personal ma-
terial typically woven into his arrangements for a diaph-
anous pale blue wash that lies beneath a dark grid. The 
framework imposes structure on what seems like a vast 
sky, open with possibility.
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