[ |
smaiEgpIEN
FREssNENEN

migiaen
-.I"-HF'DIII-
eppuee g lERTES

R LTI N T
EpENlgpeasm s EEAREN

lattlad PRI L LT
= -Iliﬂl'uu'...
PR AT IR I
T lL T Ll
LTI L H-
ans M pyemENgy
TR ARt
g EfFEEpprEEYEES
PaEeeaEEaR
AEESTEEEgE =

(i EnpnunuVYdBury;

mEEE RNy

e ‘gE EEEESE AR FIRRE R

et 3 T 1171,
. an@LERI=(JiREEmEi
EnEE

pEERER AREREEREE T

EEprEr==
EEmEgmr A gNEEEE

Emar=EN
"F. R R

T 1 Bl

T
=
’\-.ﬂ_‘-.-_q-‘i‘

mEN
—

IFARI NG g FRER mennl
EEE Ny EpANIENaEGE
smwavpE RUINY
LEE R F B L B B B A N B _§ J L Rt |
gpfamemr s geesARNEFERN
» Lol T LARRAT

==
al
mESaliewns AN T

pEuENt i mEEEER

LT S L E

et

soleialelblalslelsle

s wlels

 [alalsgu/as]s

DECEMBER 2019

MCARTHUR BINION

. — .
P P L L R bl
x

i B

Az AUaPITENE AR W A
arPAa: BN uanul il gox

EmagsaiAGEanmenl g asas

"I-:!=:«_"!i-:| o s e

LR T Y

imAaTART

':'-——_.__._*.-_
o - A
FIFLE L :
:E.l':-.r.u Pyt i AR IR T RES
Hes BAisEq menis
N aesdd bl

cEaANIgdeas ke

pit,

£
.
r
|
&
L]
L)
[ ]
4

=
=

LA R o™

Teplfa BT oW
[ EL L
LY R
siER7

»
LR T AN

-prRY
EMEITMEl g siace ™ FREEe

ol ¢

T e
-—-.-H-:; FNag
gl R 1

saddarm

:S-MLBEFEVE B
I3

mganu- B

-
s mEBRPE

LA
==y AW AL = = I s

EEspnurEEERE
T E R hasie

- @ =
Lk

B -,
m=sgFIiEEEs
sl L L1 1T W B

:Ilillll
EmamEEl

Clockwise from top left: BERKELEY: SUITE: 5, 2018

BERKELEY: SUITE: 6, 2018

BERKELEY: SUITE: 7, 2018

BERKELEY: SUITE: 8, 2018

Various combinations of sugarlift aquatint, aquatint, and softground
Paper Size: 22.75" x 22.75"; Editions of 30
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McArthur Binion produces rhythmic composi-
tions, riffing off the cumulative resonance of his repeti-
tive mark making. After selecting his instrument, whether
oil stick, ebony pencil, or brush, Binion makes marks by
hand, creating tension between the imperfections of
gestures and the orderliness of patterns.

The Berkeley: Suite series includes various layered combi-
nations of Binion's 1970s self-portrait, a snapshot of his
childhood home, pages from his address book, and cop-
ies of his Mississippi birth certificate, with grids of lines or
dots painted with sugar lift.

In Berkeley: Suite: 7, Binion exchanges the personal ma-

terial typically woven into his arrangements for a diaph-
anous pale blue wash that lies beneath a dark grid. The
framework imposes structure on what seems like a vast
sky, open with possibility.

Pam Paulson
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